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Introduction
The collection “Song of Hrcaton.pylos” includes five ballads gradually compiled in the last few
years,
I used the names of ancient places for naming the above-mentioned collection as well as in my
other written works due to the recall of the magnificence of Iranian civilization, which is one of
the early civilizations and the starting point of evolution and progress in different areas that one
can see in the current world. For example, the Cyrus Charter of Human Rights Cylinder is the
world’s first charter of human rights and citizenship rights and is now held by the British Museum.
The ballad can be considered the mogt effective form among the percussive pieces of Iranian
music. The combination 6f melodious words with musical tone and rhythm in a piece of music
makes it easier for the liftener to communicate with it, and thus combining poetry and rhythm is
followed by additional attractiveness and storage in mind over an extended period. Hence, many
people recall a ballad and hum.




Later, with the formation of the song, which is a lighter and easier type of ballad, the group of the
audience became wider and included all professional, semi-professional, and non-professional
types of audiences. '

The ballad form, which originates from the Zoroastrian Gathas, could maintain its entity from
ancient times to the present due to its characteristics; thus, it is of special importance to strengthen
the position of the ballad in authentic Iranian music.

Mehrdad Lajevardi




