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Quarantine: Amidst the closure of markets and the city, a lone woman searches for food with her basket. The government had imposed
a curfew to ensure public safety.




i a5 LigyS wgpg foaid Jol Jlw 4w iia jo ! Crwgl Coasts o e d 500 il
-LI cuL>L.b\|.(u,.)_m L_‘L)JlJiJ‘ﬂ.‘LL.uJ Ln) L—l)_«.lr!ﬁ.—l.ﬂ ) §5ga) wbﬁ#ﬂjhubﬁ
‘...uu_..;x_.uull.gq)u\ \r‘bgtbbp&m}:brzwmb_g)f‘b)bwmst lwl s

bl whBe) ol sorelo 5 ulawg qpi_alob [QJLQL)..&E ls Cawgs EsS
LL‘)_SQ_A.&J;-..J ol a0 AJQ-J.JLILEL_,!P))J L)uy_l L,}MJQ.)BJUJL)ULWL*J ro)i_"-\ ras.hb
L-L( .\L,L....Lub\_,Je‘\.aJa,\.%\yuﬁur:\)adfFEyuﬂmbm ro..faK_:.Lm_,u.c';-Jd:,u\
-.)L( i H_';L Caodlw u..::_af_wu-_,a.d.;Luu uLa)Jy);_)Ju,a)lf Sg2 salas 7')1_)"‘ .‘u‘uu
D9 p30 S4ad UL.:'L}A:.-L._G‘ LEE LR ?J‘(uju’\uw’gwdgwlun): ‘q_n._.u.l.: il as”
g )2 LJ__JL-I;J).“/’\B;‘AJLG—A‘! e L_ibLi}_g)ﬂuj_w:JlngijiL._Qﬁ}.aJ Cuu“_;,.if"/aj \..JL'JL)__:[

Sy

One's life is their most cherished blessing. Over the initial three years of the COVID-19
outbreak, when travel to other cities was restricted, | repeatedly risked my life in my own
city, , Tabriz (more precisely, the whole East Azerbaijan province), contracting the virus
multiple times to document those challenging times.

My intent is for my photos to serve as poignant reminders of the fear, obsﬁml and

anxiety that gripped us during that period. My sole aim was to imp ment
and depict what unfolded, free from bias. | sought out inaccessi l nU captured
unprecedented scenes. My efforts pale in comparison to the ork of health-
care professionals. All | could do was portray the coura ness, and resilience of

our community.

ic perspectwe on the lasting hard-
in my hometown of Tabriz.

This book offers a visual narrative from
ships endured during the COVID-19
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| was completing my final semester of undergraduate studies in a student house.

News of the virus from China, which had shut down entire cities and disrupted lives,
dominated our conversations. Knowing my affinity for photographing crises and wars, a
friend remarked sarcastically, ‘Matin, photographers worldwide are rushing to China to
capture this chaos of Corona.' Despite my apprehensions, | harbored a deep yearning to
visit the epicenter of the world-killing virus and document it firsthand.

I n the winter of my twenty-first year, | sat with photographer friends in Tabriz, where

However, events took a different turn as the virus spread rapidly in Iran. My thesis project
focused on adapting a short film, and | was in search of a compelling subject. Engaged in
journalistic work, | began documenting COVID-19 from February 24, 2020, without no-
tifying my family or roommates. From capturing the nightly disinfection routines across
the city to observing the handling of public fleets, | contemplated how such a minuscule
virus could precipitate a global crisis in THE LAST YEAR OF THE DREAM MILLENNIUM,
resembling a call to arms or even a global conflict.

Ten days later, after navigating bureaucratic hurdles to secure hospital and gmergency
room access, | finally gained entry to Tabriz's Imam Reza Hospital. It felt like ssing
an apocalypse unfold, with everyone striving valiantly to preserve liNg " d asive

whelrnmg adversity. Yet, amidst this warfare, many fell victi@¥oNI®47rus in tragic and
unfamiliar ways.

From March 29, 2020, | documented activities €\ Miz* Wadi-e-Rahmat Cemetery. A
pressing question haunted people's migdENY™N! he deceased were not spared by Coro-
na, and protocols for their dignified g
mat emerged as the primary cemetery in Tabriz for COVID-19 victims, where dedicated
men and women performed daily Ghusl rites for at least twenty individuals. Meanwhile,
I myself contracted the virus multiple times, enduring arduous and solitary days.

Moved by the plight of victims and their bereaved families, | felt compelled to fulfill my
mission: to chronicle these historic times through the lens of photography and meticu-
lous documentation. The closure of markets, schools, stadiums, parks, cinemas, and
residential areas, alongside stringent quarantine measures, cast a somber pall over the
city. Eventually, life began to return to a semblance of normalcy, albeit one marked by
weariness and cautious optimism.

COVID-19 wrought profound changes to daily life. Social distancing, face masks, gloves,
and disinfectants became essential tools for navigating public spaces, while the per-
vasive fear of contracting the virus cast a shadow over residents' lives. Despite these
challenges, some remained indifferent to the severity of the situation. Expressions of
affection and societal norms evolved; gestures of love were conveyed through physical
distancing, masks, and gloves. Yet, amidst the upheaval, a spirit of creativity emerged,
finding new avenues for human connection in these extraordinary times.



