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2. Omniscient narration
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1. Narrative

2. Story outline
3. Plot structure
4. Point of view
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1. Narrative discourse
2.1990, 3.

3. Event

4. Action

5. Agents

6. Narrators

7. Authors

8. Enunciators

9. Narration
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2. Narrative agents
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« Raymond Bellour, The Analysis of Film (2000}
« David Bordwell, Narration in the Fiction Film (1985)
« Edward Branigan, Narrative Comprehension and Film (1992)
» Nick Browne, The Rhetoric of Filmic Narration (1982)
= Seymour Chatman, Story and Discourse: Narrative Structure in Fiction and Film (1978)
» Teresa de Lauretis's seminal essay “Desire in Narrative” (in 1984, 103-157)

« Thomas Elsaesser’s essays on Hollywood written in the 1970s and 1980s, collected in
The Persistence of Hollywood (2012)
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» Andre Gaudreault, From Plato to Lumiére (2009)
« Stephen Heath's essay “Narrative Space” (1976)

« Sarah Kozloff, Invisible Storytellers: Voice- Over Narration in American Fiction
Film (1988)

« Christian Metz, Film Language: A Semiotics of the Cinema (1974)
« George M. Wilson, Narration in Light (1986),
« Peter Wollen's essays collected in part 1 of Readings and Writings (1982)
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« Buckland 2009, 2014; Cameron 2008; Elsaesser 2018; Hven 2017; Kiss and Willemsen
2017; Littschwager 2019
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« Eleftheria Thanouli, Post-Classical Cinema: An International Poetics of Film Narra-
tion (2009b})
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» Hilary Neroni, The Violent Woman: Femnininity, Narrative, and Violence In Contempo-
rary American Cinema (2005)

+ Agnieszka Piotrowska, The Nasty Woman and The Neo Femme Fatale in Contemporary
Cinema (2019}

« Sheila J. Nayar, Cinematically Speaking: The Orality- Literacy Paradigm for Visual Nar
rative (2010)
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« Joseph Anderson and Barbara Fisher Anderson, Narration and Spectatorship in Mov-
ing fmages (2007)

« Nitzan Ben-Shaul, Cinema of Choice: Optional Thinking and Narrative Movies (2012)

« Kathrin Fahlenbrach, Embodied Metaphors in Film, Television, and Video Games:
Cognitive Approaches (2018)

« Carl Plantinga, Screen Stories: Emotion and the Ethics of Engagement (2018)

« Greg M. Smith, Film Structure and the Emotion System (2003)

« Murray Smith, Engaging Characters: Fiction, Emotion, and the Cinema (1995}
« Ed Tan, Emotion and the Structure of Narrative Film (1996)

« Peter Wuss, Cinematic Narration and Its Psychological Impact: Functions of Cogni-
tion, Emotion and Play (2009}
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